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Albee ] fEhA# Martha: 249 <3¢ AAFT e 5
‘George = “He's a good bartender...a good bar nurse. The S.0.B.,
he hates my father.” Velz £JESdA EAsr, Martha ] s
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George: Monstre!

Martha: Cochon!

‘George: Béte!

Martha: Canaille!

George: Putain!®

=529 intellectual o]z} HFEE T glE FHol7] = 152
ol E A REn A, s, wn, 937, 2Rzt golTh

A4 L Bire AL ANA BE Arie Herik Ibsenel
F g $29 454 e Al AdAd ke Ul
Bernard Shaw 7} Albee 7} sl 149 m£g noivid Feta 3
27+, Shaw 7} (A eA & 33 ==k Mrs. Hushabye ¢ “Oh,
T say it matters very little which of you govirns the country so
long as we govern you”® A =¢| subtle g olgirt, §iic Martha

1) Edward Albee: Who's Afraid of Virginia Woolf? Best American plays (1958-1963),
Crown. New York 1963, p. 165

2) ibid., p. 170

3) Bernard Shaw: The Heart Break House, Act 3.




78 FEHE MK

L gAL o Jolsl =} & “the Earth Mother’zla F-&cf hw RS
51 George & #}7] Hgfell4l Martha 7} 3-& A2 443 2beste
AL pax 48 A4S derh

Albee & #&3ifE A Delicate Balance 5| = ohH Agnes & ez
A 9 2718 54 Claire o] whel] S}l %kert sk | 534
5L fe} A8 454 I HEE FUshAse Telth®
5] BiiisrERs - Albee 7} 28 5 BBk, 53 KEHMLK A4
grotesque g HEHL §1¢ Aelek, 29 A<l Eugene ONeill = 4
22 wolw Arthur Miller & Family Integrity & 22| {F&m4] FEEE
# 2 Aeka Tennessee Williams & neurotic 3F Wi & BEA I HAE
Ao Bkels AR meg zdAT olgeh Leiv Albeed) i
3§, 54 S 79 AW TR fIRHT  Albeert 2 ¥
B el Soln KEHEA L& AdEolth R.H. Curry ¢+
M. Porte 7+ Drama Survey vol. 74 Albee ¢ eSS o3 fEER
2}A8 AYe] EEHMoE Kusgoy 23 AL oy T fFm
=3 itEY e KiHE fEls ¢ 4 9+ A+ Harold Clur-
man o] Albee 2] jI¢- automation 3+ mechanism o] A¥=& At&e]
§ FES 22 Aolghn Ttk o= ol ®l & Aol

AFGL Albee &) Hrlhy #EirEml £33+ The American Dream,.
Who's Afraid of Virginia Woolf? 223 A Delicate Balance A {E
e ELl A 1Y fERe YEh oEde] EEE KE, FES HE
T 25E Faz sk o Bivol gtk

—RKES BN A EEE SolR o 39l George Birmingham &
EES] S H RENY ToB By

“In the American house there are no ‘dens’. The American likes:

|
L.

to feel that he is in direct personal contact with the members of
his family and with his guest.”®

28] BigERe A meEiel ok, w9y #EEES HeF3t De Tocqueville:

4) Albee: Who's... ibid., p. 189

5) Albee: A Delicate Balance. Antheneum, New York, 1967, p. 126

6) G. Birmingham: The American at Home and His Club, America in Perspective. ed..
by H.S. Commager. Mentor Book, 1947, p. 247
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= “No country in the world where the tie of marriage is so much
respected as in America, or where conjugal happiness is more
highly or worthily appreciated.”g}= %71= g}, @ 18804Fel o] =
ol AVek AR =T S EHS RME James Bryce & =58 KiF
S BEES 33T v zsd 2el & Teste REZFE A7 A
£ Qg a8 = AR HiEk, ol SR sl FRL H
oz EE Bue] g ol faok shbvl EEY WAL 289 o
oA $4% @eT sl
...... in Amenca the husband’s duty and desire is to gratify the
wife and render to her those services which the English tyrant
exacts from his consort.”*®

o] A4¢& Fv TAHe= Ay Hsl Bryce & kit episode
£ foot-note 2 WEYT F I FAL FHsE JFT A key
dod B¢ 335 Fu7] w}z] et ety A 9 ¥
Wl 2 A Yele A3EE WebE Ah Y Zeiv oEY
A = bread-wmner:u’JH g e gk gkl Aol glev =T
J4< wo] wdict Henry Steele Commager 7} “Twentieth-
Century America, even more than nineteenth, seemed to be a
woman’s country.” 19zlz & F =2 u| T2 4L AF r/]— Commager
L on]FY Y] WEAE BE, HERAAE AME F 2T
& AAeT Fae e 2L TE OF 444 Ed 24,

“Traditionally women had ruled the home, but only in America
did they design it, built it, furnish it, direct its activities, and fix its

fo &

standards...It was appropriate enough that an American, Lester
Ward, should have propounded the theory of the natural superi-
ority of the female sex which he called gynecocracy, and Ameri-
can experience apPeared to validate the theory.” "

7) Arthur W. Calhoun: Social History of the American Family Vol. 3, Arthur H, Clark
Co. 1919, p. 255

8) James Bryce: Reflection on American Institutions, Premier Americana, 1961, p. 153

9) Bryce: ibid., p. 154

10) Henry Steele Commager: The American Mind, Yale Univ. Press, 1950, p. 424

11) ibid., p. 424
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= LEd RF A4E wFe] TR AT BE W Bisd

TikEARe] 44 599 FA6l el Aol Bdward Albee o i
Hel S5 A4 B QU AREZAY ol ohdzh el
BhE T2 AWE 224 9o

The American Dream o) A= o] oz =z} ol (Mommy) 7} W3
(Daddy) & command s} HEo 2 A Zhel o},

Mommy: ...I went to buy a new hat yesterday. (Pause)

I said, I went to buy a new hat yesterday.

Daddy: Oh! Yes...yes.

Mommy: Pay attention.

Daddy: I am paying attention, Mommy.

Mommy: WeH, be sure you do.

Daddy: Oh, I am.

Mommy: All right, Daddy; now listen.

Daddy: TI'm listening, Mommy.

Mommy: You're sure!

Daddy: Yes...yes, I'm sure. I'm all ears.?

Who's Afraid of Virginia Woolf ? 8] 7$-e g1l A% ulak7}R] o)
MY FAlell Party o] 4 Eol-e Martha & 5 George ol A f43te}.

Martha: Make me a drink.

George: What?

Martha: I said, make me a drink.

George: (moving to the portable bar) Well, I don’t suppose a.

nightcap’d kill either one of us...

Martha: A nightcap! Are you kidding? We've got guests.

George: (disbelieving) We've got what?

Martha: Guests. GUESTS.

George: GUESTS!...When?

Martha: NOW!

12) Albee: The American Dream, Coward Macann, Contemporary Drama, New York,
1961, pp. 12~13
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George: Good Lord, Martha...do you know what time it...
Who's coming over?

Martha: What's-their-name.

George: Who?

Martha: WHAT'S-THEIR-NAME! ##

¢ bartender 17 AFHL BE, £4¢ = i HEE
A & JE2 ohie AL Aaeh T £4EY o] FL Ao

A EE, AR E S 8 TT A ohlE B4

Martha: Cmon over here and give your Mommy a big sloppy

kiss.

George: ...oh, now...

Martha: I WANT A BIG SLOPPY KISS! ¥

A Delicate Balance ) 4 = Opening Scene -2 ohJ] Agnes 7} Wi
Tobias 24 & €& uwbo} S “Sit by me, hm?” s}x =}7] o=z 2
2= HECZ5E A et (Broadway ol 49 3 A% & & o] BEE
Bk R = Bels] $3) Agnes & & x}o], Tobias& Z 9 =}Fah
gl oAl shgeh) Zefu obl Foll kst Tobias & & A &
+ 23 A=l 222} ol AgnesE WAl “Are you going to
throw something at me? Your glass? My goodness...” sz 3L
=t} Tobias = “I shall sit very quietly...... »uS gl 3y o 3 ol o},

B EBBMY HEs 28k s Margaret Mead = “aggres-
siveness”s} “boasting” F 7}x] A}A L 3 9t} 1© Mead ¢ A= o
23t o] s gle,

“Out of a series of conflicting traditions, out of the confusion
which can be built in the male mind when females are those who
urge his maleness insistently upon him, there has emerged a special.
American form of aggressiveness.?

13) Albee: Who's...ibid., p. 150

14) ibid., p. 151

15) Albee: A Delicate Balance, cit. p. 7

16) Margaret Mead: And Keep Your Powder Dry, William Morrow & Co. pp. 151~
152

17) ibid., p. 152
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5 449 a3l Y& o EEKS 53 aggressiveness 7} FHFE
£ olokrle} o] AL BARMENC 3lei A9 gallantry B3 ¥ ot= &L
@ Aclth, 2o} Albeed] FiEE Al fRiel ok HAEY ASE 2
o 49 S UxIuk aggressiveness 7} EFEH = J[Ee] male
Togue 7} o}z A S ApAlolx e EBE3 ESo = Wi uitl
Daddy v} Tobias, 223 George & Hifiit&e] Afpselvt. REL =
Ble ER 259 AlE Bigd e 23818 AfrF gk A dedA
o 254 BRIl AA e BEE ol ek o] Aol ZEE L
B JEfES A2 Eob 99tA mEeh Mead & Wk

“But today for more Americans than in the past turn aside from

;1

‘the search for success. Feeling themselves demeaned as men when
‘the jobs on which they have built their lives have been abolished,

:some men have turned aside in despair.” *®

Albee 8] BEARKES] A&l ' Kol Mead 9 #= HE
o}, Mead & w1 Y49 =39 3}z boasting ozt AL E
At} 22l 343 Albee o] FE4) H—E}-»}‘— G Al E o]23
< LAT F Yk 037 o2} ZollA4 o] AL WS WAYT F Yk
Who's Afmld of Virginia Woolf? o)1 Martha = 3= George £}
£ S A “You are all flops. I am the Earth Iother, and you're
all flops.” P ela 438 x| &}, =}7] & “the Earth Mother”’z}z & A

S 2 boasting & t‘z}\:]—

Boasting off Z.x]=] 3 Albee o] AAFEL Ao vl o= #E
stk gEE Hule] ohE}l Fell ddAx FAS EBERE Martha =
27l A& ol & £ EdA EHY ARE BEST

“George is bogged down in the History Department. He's an old

7

_&—IF

)

Wl L &9.

bog in the History Department, that's what George is. A bog...
A fen....A god damn swamp. Ha, ha, ha, HA! A SWAMP! Hey,
swamp! Hey swampy!

Martha ¢] 3-2-& George 7} 2533t kB9 EEo|rvt, Martha &

18) ibid. p. 281
19) Albee: Who's... cit. p. 189
20) ibid., p. 159
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7] dsie] Azlel e BHERY EES AX LY RE ol K&
BRo| 571% whglel, 231} George & MAET #IFE ol vt o]
A& Martha = £l SollA g3t e 22 EfFse L g

“You want to know why the S.0.B. hates my father? You want
me to tell you? All right...I will now tell you why the S.0.B.
hates my father.”®"

The Delicate Balance & 9] % ohy Agnes it ¢ %54 Claire
o EFv B fizte] 2 Y= 3tk FH2Y 0 F 4 EY

o]z 3 SFEMMAY E Al Morton M. Hunt & o}-&3} 2-& Zo]
5 3k Y+

“...Woman’s use of language to wheedle, cajole, and pester,
with the aim of getting a more equal footing....She is superior
in language abilities from babyhood on, and, in fact, verbal ag-
gression is her favorite form...” ??

o] Hunt & Ix}7} ¥} 53t 2= S ddle & o f2 duin
ot “aggressive energies”& ft®dA BEYL F JdE 71374 doe
AL =3 Yuk 237 HEd 442 Y13 e wiiREE Ao ¥
&=l BZiES nlx] “explosive discharge of combat”qlof 7}A oA =
A 7l ek Aol ok ® Zef ) Albee o] fEf £ ol &) cursing o] -
cajole o] =&l =14 Bl=+& 2 JHMEAolrt.  George 1} Tobias E=
Daddy 9] A x|3F =& ohli7l ohd =3l HEE B HEl
g A Agct = Albee s} 2EE BEdAE ZEHEY ARt
1% & 4 o)X Intimacy & WA 4 gk ddst 3 A4 HE
3+ thZo|c}, The Delicate Balance 5| A= =1 Tobias 7} o} 7} oF
Wl Claire o] Al =}719] LS "Ho] =t} Claire & Tobias 9 @5
fEEA= oA St Who's Afraid of Virginia Woolf? | A= EAL
George = 3 & 4B a4 Nick oAl =}719] @EE ol Martha 71
vlo 2 zk E& b4 olekrlsiet, 2% 7] = Eof] Albee 9] home o
X KRS intimacy 7} ¢l2= home & 3+ street-number of E3-

21) wbid. p.
22) Morton M. Hunt: Her Infinite Variety, Harper and Row, 1962, p. 240
23) ibid., p. 241
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$}ct. Delicate Balance 5| A Claire = A= sl Fsta = Eof
2 Tobias ¢ 3638 = Juliao]#A =3}r]E “Home is the quickest
road to Reno I know of.” ?Yz}x. 3k}, home o] 2t BfES ¢35k 713+
7H7E Aolgte Aolvh & fEM A EALA Tobias & A7l Harry
2} Edna £ o}F #4 ¢lo] ghubZol| Tobias & Zols} sl3 AAT
2 33 XS sl 21714 home$ gl ZFHof & AT K
ANA I o]FE Ex 2EL H3)}sE “WE GOT...FRIGHTENED.”
EE “We got scared.”s}i 3tc}, “There was nothing...but we
‘were very scared.”® gl w2 u| o] Bol AT KFEY Ao F£ 4+
o] Agvtie 44T + gt 2AF¢ F47 Zo] 4o} & home
o] 242yl FAGF e Aolvk, Who's Afraid of Virginia Woolf?el
A ®BX George ¢} Martha ¢ home = A}4-& battle ground ¢] FI%
o] ZHELAYO] o},

Albee & Al fEfd] Yo FEE HEol U ko] ¢ivk, 5 living
Toom o] A3 EAo] glrte ol Al HEoe| =5 supermarket o 4
S}= canned food ®oF £ E 7 g}, ARBRZF ¢lvb, 32719 intimacy
7 9lo= home o]} Bl FULdt FERE FohE 571 gt David
L. Cohn < “Do Amen'can Men Like Women??olgls Zof| A m] 32
AL AL s e Aol ohdsl dhe Fuldle e

Q5. & 1T WAL B Ao E 429 B A% m A2l
o A

APRen AL BB —BE S4olA KEFA & + 9o
A LS S BEE T4 84 + g9ithe Aotk 2y
2EdelE A4 ME 28T AFEHR Y BHEA oA ohy

ol G geks B4 Qe

“.they placed woman on a pedestal because they did not
know what else to do with her. She was not wanted at a man’s
side. She was not desired as a companion in intimacy. She could

‘be taken down and put back without disturbing the essential pattern
-of man’s life, and, at the same time, standing on a pedestal she gives

24) Albee: A Delicate... cit. p. 72
25) ibid., p. 46
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the satisfying appearance of a household goddess,”®?®
ol 3 Ry gs = intimacy ¢} understanding o] = gL 9
¥ divorce 2 & 9keh 2y Albee 9] R <9 JEL ojze
W= A= Cohn ¢ =¥ “Putting apart of something that had never
been joined”" | Hsto] Fstalelt AL ek oL Gz Tuln

—

ETL e AL ¥3 “the triumph of hope over experience”z} 3L
DR. Johnson 9] o] Albee 8] 225 oA & s ke 4| gich o] &
3]

E %2t Qe gt ol A} Ao etEs M2 FHo) 9= A
bd =ekolel. A Delicate Balance oAl 4 FE AL Tobias ¢ = Julia
Holzt AE AAqlw AW o) €< S $29 Foz Foler)
L Julia & §Fo|n SHrL BRERS 245 s 28251 g
ok EHHE KB ¢t 2}y W5 BB A Ak 29 we W
2ela £ L 3 S =2 farce scene & zpohil &= Ao molr} 4wl
A BWFE B Bolok JuliaolA] 54L s A= ¢lt} Claire =
“...and here comes Julia, home from the wars, four purple hearts
-"® 23 wlme  Julia 7} PR3] BiFE oA EES g Solol A
e o4he Han po Mol 4] ZEAL Agnes = Wizl a7
oleb 1 & ®Al), 2@y o}mw z}7] gl EEE E8A 2=
BBEe] THREN R FHko] o). Agnes & FHAZ} o]d ASd n
& FrEE £ d g,

“I think I shall have a divorce.” @

°l BoE A FAlsteh 24 F Tobiasst £, “Have
what? A what?” Z8|1} Agnes: g 2t714] whel] FEEES 2t
Intimacy =i understanding o] ¢l.o o] &5l Ao] W= g
= 7S BE ¥Rt e divorce gl oo Zkatol 5
=°|th, Agnes & waic)

ot 2 it

Agnes: No fear; merely testing. Everything is taken for granted
and no one listens.”

26) David L.Cohn: Do American Men Like Women? Atlantic Essay, D.C. Heath & Co.
1958, p. 255

27) ibid., p. 253

28) A Delicate... cit. p. 71

29) ibid., p. 82
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Tobias: Have a divorce?

Agnes: No, Noj;...not even separation.”®”

Agnes: o] £4 T Bask gk A& A FE Az st
zro] o] k7] gkt

“ We become allegorical, my darling Tobias, as we grow
older. The individuality we hold so dearly sinks into crotchet; we
see ourselves repeated by those we bring into it all, either by
mirror or rejection, honor or fault...(to herself, really) ...'m not a
fool; I'm really not.”®

#p7E A Raoul de Roussy de Sales & FE AE9] A e A
o] Y=Y wastn Aueis A44E AAsA e]Feo] Wl of
42 gdem o]PA W Aol Ugth

“When for some reason or other, love fails to keep you uplifted,.
wholesome, and fresh, the only thing to do is to begin all over
again with another partner.”®?
= Aho] Ffe] okl e 9Ax Fid ke HHE AHMAA A
AAtstls Aoleh, @y Albee 8] fEhRA#EAAE ol T de
Sales ¢] w3l A 7 He}

Albee o] B8X 758 7 53] Hojrke Al s FRES
ztz ¢lelk, Morton Hunt = )= H& HREEE “The Yellow
Leaf”® gl atz zasta 9lv}h. Albeed F4& o] the yellow leaf
wepE s s 2 R A#leg nAs B T8 REE
Zull u| Fol 5o mro| The American Dreamd| €83 Jeht ¢l
o o] fEMRe & Grandma T FHFEROZ WEE AR T
Az}, BH71e] E35] age-conscious g fi-& 4 ¥ E el Fol of Al
Sho. obilE el il @ HEHE Ade osld HgEhA Ak
Who's Afraid of Virginia Woolf? o A George = Nick oAl o3

Zro]| whgtet

30) 1bid., p. 82

31) ibid., p. 82

32) Raoul de Roussy de Sales: Love in America, America in Perspective, ed. by H.S.
Commager, Mentor Book, 1947, p. 282

33) M.M. Hunt: cit. p. 65
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“(after a sympathetic pause) The saddest thing about men...
well, no, one of the saddest things about men is the way they
ageify

oldl g FHAAE ohfel mHHMAE A AR A FL Pk
‘They don’t change...they don’t grow old.” ¥

A Delicate Balance ) A% 3-H= o|et Fagt ¥iEE 3 wherh

Tobias: I'm not as young as either of us once was.

Agnes: I'm as young as the day I married you——though I'm
certain I don’t look it——because you're a very good
husband——most of the time.” %

Agnes 94 Y xcE e A4S FEIct

Albee &) BEEZ2 =17 d] Rl A o] F¢] <& adultery ¢ sisi 4 =
AL T BEE A%t George 7b Zzk & Wl £l Martha

+ z@& &9 Nick & &3+l George st Sotext F W= At
3 9tk ey George & ofF T glo] =2 ¥k 3ho = ursl o3]H
8 78S Foh HEES J3 L] 2U174A e A4 F o
A Eo}& George o] Al Martha = Nick ¢} @A & HArE T& 3
t}. “We're going to amuse ourselves, George.”®” 121} George &
A=A §lo] AT

“George: (never looking up) No, no, now...you go right ahead
...you entertain your guest.”®®

A3 Martha ¢} Nick & 2308 g2izcl A Delicate Balance
4= o} Agnes: s Tobias oAl 21714 &4 Claire 919 fFHE
2ol st ehe =8 T8 ¢

Agnes: Did you go to Claire?

Tobias: I never go to Claire.

Agnes: Did you go to Claire to talk?

34) Albee: “Who's Afraid... cit. p. 170
35) bid., p. 170

36) “A Delicate...”cit. p. 6

37) Who's Afraid... cit. p. 185

38) ibid., p. 185
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Tobias: I never go to Claire.” ®®

A o 7 old 7k kH = S7olut. Tiny Alice A A Butler 7F IAA
Julian 9| A] “Marriage is a confusing business.”“?g}z s}=u] o] &=
Albee 8] B2 E T3 o 7 Ags U x m2)

Albee & HF-9} E3E E7HE A b Feo| gl
72 HEEL EE guest B2 £x& £ ¢ivh.  Living roo
Ao 9= X family member &) AA1A el FkE » 3t
o} 49 =& HERHEY T4AE . a2y Albee 9] Ed
= £ 03 BEMSEES #Eld 227 ¢ 5 AMFE
connection | &4 e, F HANHE TAS ek BUEEL A
235}l 4 59 KAMOEE FIA Bk 2ZA D Albeed] ¥
< HES E@sle A=e] okeh 2¥7] sfd 252 IA
BLER Eobztel, George 7} #akr

“It’'s very simple...When people can’t abide things as they are,.
when they can’t abide the present, they do one of two things....
either they...either they turn to a contemplation of the past, as-
I have done, or they set about to...alter the future.”“?

BES HRYE AL odsts Albeed] Hi = €8 58 3AE o
Aok, 2ev 289 HAL Bolkol Eeleh, 2851 dEel o 2L
2383 FHAY LM, FFo]l ATE F 9l L8 <ol Eo] 7k} Tobias
9} Agnes & olldol] S-& o}Fo] ol E 4o} glgled St FAAZ,
George ¢} Martha &= 7 AFgk Alo]d] A ATty A ASE F, A= &
& 8 &9 obsE AT
Martha &= 2.5 22 oo o}5o] glon o}So] 2 21l &7
f ol Ab2AE vt George = ohl &) o] o} 22 LJMEE Alz=d 4

Stk olE2 BEI LOBS Eilzdtez4 Auulste] connection
S | sle 3o}, &3k Martha 7} George s8] “Truth and illusion,
George; you dont know the difference.”“? gl A 2} George =
o) 3tk “No; but we must carry on as though we did.” “?

o po nl
@A

_‘é_
ba

=
ofﬂ"gmﬁ

i,

rlo

§E 2 R

ot
Y e

Lo He @ e

o

N

2
Jz_di;

ol

A

S

o ¢
rlo

j

39) A Delicate... cit. p. 126

40) Albee: Tiny Alice, Atheneum, ed. 1965, p. 129
41) Who’s Afraid...cit. p. 187

42) ibid., p. 192

43) ibid., p. 192
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Albee 8] HEEdA L Fo] giuh. Albee & 24714 EHFAHE FH
2B hiiibe AMSY B sEapkaES ele o gtoy. The American:
Dream o] 2 %< fi7t Aok, #ol Ao MAHL KEFHES &
HAe]4 H¥e Daddy ¢ Mommy 7b mFF ¢ro} glvh  Daddy &
Mommy ¢ #ell 243 7% 71-€elx gleh, Mommy & shuA 27
g2 uk ol BHRE §lE Tolrh 3 dlvlst Mrs. Baker 7} S0 25
Xy Mrs. Baker 8= “professional woman”e] H¥& Fwt2A 7]
chel o glgixak =k vebdab 9 sebglex] 225l Mrs. Baker o
A AN R BE dx gk o7ld 86k 2 Mommy & #
Grandma 7tx] 254 kel oI5 HatsiAlel, Grandma = & 424
o2 Zw A A¥E s vk Grandma & o] B4 anachronisme]
symbol Z-& TAL ek 2 L@k BRI RE wokeietd The
American Dream o] o] ZEE Fo A=A E 28 Lal = PR
Frfee] BeAfAYe]l mother-image ¢] 7] = slv}. Grandma = Mrs. Baker:
dAlA]l dd e]ell BFE M do] AFE AZIAAH. 22t Mrs.
Baker 7} £7]3F okxl= HL oF

& elgich $¥E I
Ao £ee EANT &8

L=

L=

=4

fl
o
e
2
R
>
oL
o
X
2,

PA
o] 2] oL BARE Brs W 3l ob
Aoleh, olelstel ozt on\ $8% Mrs. Bakerol/l £& &
# FHsb vk 5T w3 GAE doE s a7y HeA Mrs.
Baker & 3 vl AH4 & 3| ASHAI " o, wkE olw “All-American boy”™

S
oY
o

b BERY 2 23X, HRel AZY & AW FHES Aueld
a2 e BHele gled Eu AVl dojEtd FololEX sHAlE-

1 AF Azas 2y o AdE HAY AdE AR A6
Al AFolY Hol glglRnt ojn dojxx 2dzle Aoln, EE
Albee = 757 B0] ® o] #&F4 W& T FEIA} FL e RIvH
oz AL olnl BF AWelA AeAAHE A4L AT FUL
i

“l cannot touch another person and feel love...I have no
emotions, 1 have been drained, torn asunder...disemboweled, L

have nowlonly my person...my body, my face...And it will always.
be thus.” “4¥

44) The American Dream, cit. p. 78
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o] AL Albee st Bt EEiLHS] 2ol she). o] T olalshe
AL Grandma ®o|t}, dlid 94wl s]ejo] 5 dohde}, 5t Albee
7} A 78l “Great American Earth Mother” “9 o] Rolvl A Al
FHRS dream & oko}FAl & A#polzte Aolvh BAMMRERS Fohy
Agpelet, ste FdA Tl

“I don’t know you from somewhere, but I knew...once...some-
one very much like you...or, very much as perhaps you were...
Someone...to be more precise...who might have turned out to be
very much like you might have turned out to be.”“®

Grandma = Mrs. Baker o]#] o] & oFxl=2 Fela dstx A&
WA B3 o] GBk FHelel Fdg 18 dreamoz ¢ W
obE4lel. o]A o] Albee 7} 2= EB iftit®], J-E] KeESl &
ol Aelv}k, EE Fo] ohJzl James Baldwin o] x| d35lx%o] “night-
mare” “" o]l £33k Aol A uk,

The American Dream 9 A Daddy ¢ Mommy 5l o] &4 2 3
3L om vl %Y flawed dreamol® =z FelE 3| FEBlavelst. A
Delicate Balance |4 23-= dldd] L& ol5e ] EEFS =74}
Who's Afraid of Virginia Woolf? AL X371 HFfsl £ A=
‘9L imaginary son ¢ S JvElz Qv Y o] o] AA
e AL FURYQ dream o] oh] & Y illusion o] E33E Aol vk,
Albee & ELERS The Zoo Story o) o= AL Jerry o+&
BB AEolch. Jerry £ HHeola b4 7HEE gt FAEH

= 2% F@ch ok Jerry o} oln] ERE Al ROl vYov KiEs 4
ool Je@Ehe] vt AL BF BAMRS a3 vk BielEh -
L £ vhlo2A o] B A E JHstE 2 g €5 "M
25L& dreamo] 34§ Lo gel, R4 QLS AP T

£ o] dream o] FE3lehe AL ol e} o] dream 2 AF

114

s, _EL—iu:

45) George E. Wellworth: The Theatre of Protest and Paradox, N.Y. Univ. Press, 1965,
p. 282

46) The American Dream, cit. p. 79

.47) James Baldwin: Theater: The Negro In and Out, ed. by John Williams, New York,
Lancer Book, 1962, p. 79
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illusion o] E3t5}er, The Zoo Story 8] EALR Jerry & reality =
Y uE BRI 99tk 2 BES A 23 B A A
B2 ges ¢ ¢ @yt a2y Al R des HAE

& wpa e B4 el illusion Sofl 4 F-F-7ke] ofw B/
Do} goh, LEEY o]k 400] el givh De Salesd] Fdj=
o] 40 A HWEe| 2225 BEAZ A s =A 7t farcical 5+ ¢
2 Radx BEXEY o5& FE S @A Z7)3ka etk illusion
o] shgdl a2} gt

Edward Albee 8] #i@ Al fEfd] Yot 45 J4T 484
=98] YA So] z2¥]¥ romantic & FFETF ok e}, “Blue-eyed Helen”

2 (49)

do rle & ]ﬁ]{'

=X remote, inaccessible and therefore maddeningly desirable
3 fEsF okl B8 g sk role of masculinity & #AbekH sk
A2 vebt itk Albee 8] & 4E-& =¥ Earth-mother 45 =H+-
). 28y EEs BES I RE AL GFET + 9 BHARK

=
2 Fgd BohdAE 2AW BAGT A $4¢ TET Y
W2 ohsl A7lE W2 £33 “a good man” ol X “KH
Bo 2 ohfelAl FaAlstel ?® George = “The way to a man’s
heart is through his wife’s belly.? g}z W& == 222 K T3}
£22F ¥ EE
a2 Albee 7t B o539 EE HiftES FKES fEfS] KE
ol Vel AXE 2¥A HEEE) AL —E Albeed] F-re
negative i A ZowAE it@e ¥ B RES fERets A
A =Hae 2EE Belvh, AL AWEHEE Nick o adultery &
53 e Martha 8] &isk olelg A4E& L¢As Foh. Martha
X 8u ule] el BEelA Hgoz 28 ALg ol okrldth
“I cry all the time too, Daddy. I cry all the time; but deep
inside, so no one can see me. I cry all the time. And George cries
all the time, and then, what we do, we cry, and we take our tears,

48) Raoul de Sales, cit. p. 289
49) David L. Cohn, cif. p. 257
50) ibid., p. 257

51) Who's Afraid...cit. p. 173
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and we put ’em in the ice box, in the goddamn ice trays until .
they're all frozen and then...we put them...in our...drinks.” %%

da Ade] 3 HEEE F3 vkl Marthazt o2 3 glow

AA
Al 23 gE Azte T Bk 2E8Y KEE AFES TA

¢ o 2
2% £EE AL ANY A2bAA RE oo NickelA ¥

George o] =gt T-& dtr},

“...George who is out somewhere there in the dark...George
who is good to me, and whom I revile; who understands me, and
whom I push off; who can make me laugh, and I choke it back
in my throat; who can hold me, at night, so that its warm, and
whom I will bite so there’s blood; who keeps learning the games
we play as quickly as I can change the rules; who can make me
happy and I do not wish to happy, and yes I do wish to be happy.
George and Martha: sad, sad, sad.” ¥

Adultery & ¥ 38k }-2 Martha 9] g4 o]z YIS olsfislz =
=0l A de =T KRS FBHRIA ST Bt 24 BRI
Ax fotetAl A R2AAwt 2ukF B HREZ o =ksbet
George 7} 2171 € $18l 2 duht sk gom we e glo]

s

N,
i
b
i
e
AR
e

1

e
o,
ly
4
SE
sl
I

B
it
i
g&
ol
=
32
o
e
1]
N
r.l:l
ru[n
rlo
10
i
¥
g9
2
f
to
N
ol
ol
R
CrP R

=2

+ 9% ¢3 9. MM Hunt = £H FHikEe #ES e o
adultery & #Hdh= o|F2 Moz FLIE o =

sophisticated and aesthetic set of feeling” & t}2 4]< E3
o2y 2225 FE(LAZ 7] sl Aole E AHA] olhEA L
Aol o8] hostility v} ambivalance & 7 o 7352 wslo =4 o
o W EMES 73 s bl dekz 29heb®™ Martha 9] 7%
F7HA ol 7k vF AL vt motx Fubelct, Marthast Abge

}‘-OEr_‘ﬁ‘.,n;oipf_imlo_h

52) ibid., p. 188
53) ibid., p. 190
54) M.M. Hunt, cit. p. 133
55) ibid., p. 135
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& wnb} George = A3 TA=Z sl ok ®® 2]y Martha
L U= el 22l REE Wetm o #% Hunt /b A8 A 22
sophisticated s+3 aesthetic 3t =7 & 71xl AZ oh] & ol Fﬂﬁﬁ =
WS 17 AE opldeh o AP AL AL v Y 253
<2 283 I sl o EET Zfifgleh. Diana Trilling & 5
& E£H TEER Jot LA G FAEHEE olnl de] A
g A8 37 AEd $Y 1:}24 EAole BEEME7IA St
ozl ¥ 59 gdon HAL A ZE HilA U Add =3
3 ERERSIA AL Aoz li’# A otz 2k gL ol
Bl T o 2t oblE HEH FEE AT it dete Al
o}, 68 2} Martha b 2.9 Albee 9] {Effe] Yo o3l %é’_— Diana
Trilling o] =3 $EEx = Btk =2y} Martha & EmEe 3

ol{(
o

AP EX el vhgS & RellE George 9h8] A9 fEANYA ti =
geta glow =18 JTT BERAE SHFL oI s

rEs dsx g 295 @ el s AAE
= o1} AEA AL Fole o]
Z1d g “drill sergeant”™®® 3 =4 sF woba o ExF A Delicate
Balance 8] EAZ Agnes & o] FA w3t}

“To keep in shape.” Have you heard the expression? Most people
‘misunderstand it, assume it means alteration, when it does not.
‘Maintenance. When we keep something in shape, we maintain its
.shape——whether we are proud of that shape, or not, is another
matter——we keep it from falling apart. We do not attempt the
-impossible. We maintain. We hold.®®

ov] HE FERAA oH % £ vha= AW illusion S =}
a2 A% BUFR Al 9% RN Agnest o FEEE
“falling apart”s]= Ale] 28] “maintain®slx] ¢eow =Tl T3

o

56) “Who's Afraid”...cit. p. 151

57) Diana Trilling: The Image of Women in Contemporary Literature, The Woman in
America, ed. by Robert J. Lifton, Houghton Mifflin Co. Boston, 1965, p. 63

58) ibid., p. 64

:59) A Delicate Balance, cit. p. 80

©60) 1bid., p. 80
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3 3leh ole] Agnes = ¢l Tobias oAl = L3kt
“There is a balance to be maintained, after all...
T FKEEo] AlokTEl B ol el g wHA T Bk Heber o

o] o] Z 93] 4 & balance & #fEfEs] okrt e} Aolrk, w5 o] balance

7} title o] W3} = delicate g+ balance o] 7]+ 3&}#] "k,

Alice Rossi = 2B #HififFe #BES & KEXFSl ANde M
ol st itgel A BaA%EY BEAE ETshr od FES
Jollmt HAsleh ud kel WS 7 whelolol A 19 GLERY HifiL
Aol Ha REE =7 Aok el old A% PiEY REE

=2 o8 5B 4 volunteer worker 24 4& dHAl Hrbes Ao

ok 22U §EIERT] organization worker 249 #HE S X o

L FRE gES FREfEH g KEe] TED shel g7l wEel

E3] 400]2hE vol7b & e Bz BORELY EIEe]

TN AR w74 2 EES gk 3k 21 Albee & Al

g RS, 5 Mommy 1} Agnes, Martha & o]3f 3 EH] 44F

olel, 25L& ft@HEHA H3 Aol =3l H T TS R AA Bk

Moz Bl gl Rot= Tl Aotk ey ¢]E4 EE

grotesque 3 FFol= T S sHHolske 3 EfrS muEe

kg vtasl sle 289 =94 dd E 5 9l 28 230 9

EREES A o] 7] = §-x) rk, Commager ¢] =] 2 u]=2] moral practice:

L gebd <1 uk 23] popular moral standard o] = o}X = Z ##{Lr}

-
doks AL 3 kAl § Fo), 62

”(Gll

STRioT
Qb o 4ol T4 negative b FAZ hebit 28 olo| HET
s} 9ok, 2o o) £ BT ERBe] At 44e & 4 ol
5 ohg AAL B3 15 Hgd £33 £8
#HE Sl Ant 25 B BARAE d & 9 =
o] A3 EE B o2 AE ZEX olF L st S
TES str}l= o]}, Daddy v Tobias 2] 32 George 7} o= 4

61) ibid., p. 81
62) Alice S. Rossi: Equality Between Sexes, The Woman in America, cit. p. 118
63) H. Steele Commager: The American Mind, cit. p. 425
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£¢] business career ol 4 AshstgErt sk TR A SR Bl
9o}, 2l Harold Clurman o] =& 3}%o] o] 4] A%< RAMSE
“nonconformist”® v}, o] o] ZEE AR R Hifihe] A
A 2z "@elxA stgvtzxE B 4 gt noncomformist 7} & F o
E AL A flz WEE Georged] Y AU HAsEH reality
o} illusion & EHMEAA A& Futel] ¢vh 2 limit= & Al
o}, &9 George o} Martha ¢ #ZEfy9l ZFAE 53 52l = George
7t Bt BRGAA TEHS e gow k" BHE FokE + 3
o},

Martha: You're really a bastard.

George: I? I?

Martha: Yeah...you.

Martha: My arm has gotten tired whipping you.

George: (stares at her in disbelief) You're mad.

Martha: For twenty-three years!

George: You're deluded...Martha, you're deluded.

Martha: IT’S NOT WHAT I'VE WANTED!

George: I thought at least you were...on to yourself. I don't
know. I...didn’t know.

Martha: (anger taking over) I'm on to myself.

George: (as if she were some sort of bug)
No...no...you're...sick.

Martha: (rises——screams) T'll show you who's sick!

George: All right, Martha, you're going too far.

Martha: I'll show you who's sick. Boy, you're really having a
field day, hum? Well, I'm going to finish you...before
I'm through with you..."®®

ol o4 Fbd T AR AL YAs Hom B A

bt

ol

g
Tué

rlo

64) Harold Clurman: The Naked Image, The Macmillan Co. New York, 1966, p. 18
65) Who's Afraid...cit, pp. 181-182
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o

tako] ohuel George =}Al9] sl o 2419 u}z 2k &k A AL
3ottt George £ f78y& ¥vh. 1§ FF7F = of7l games ¥
F-=Fu] 64A] Martha & £ R 255 ”‘74 3 BE#FR W =
T 7139 54 F9 shte gameoltl, Zed wFlEE] °] 2l gt
game 2} o] = 543 #fEe] o)}, Eric Berne-& game & -2 FEsE
<t} A 7kxl 2 Yt} 1. Rituals 2. Pastimes 3. Games 4. Inti-
macy 5. Activity.®® Hunt & 32 & o] vo}rl,

“Games and gamelike activities, for example, are one of the safe

_‘j,:;lvi"ﬁﬁl

forms of outlet for competitive or aggressive drives not disposed

of elsewhere.”®?
George = o] game & %3] Martha ¢ LJAHRS oF&2 4

T LEHE oFE x

13 1
nke] wjwoe]gl o} Martha = H=%
o] 44E % o role & sl €l AT I Lol
Aok s artha ol Al & 188 BrEL FEHEELE
7z}, Martha = 294 George o Al ﬁ,{'ﬁiﬂu} £do] Zolzk F
didl ognkel ¥z Sopgirh FfFuba melvl, George & Martha
= Baegdet. ®EY s vkl A4 2 George & €T

George: Do you want anything, Martha?

Martha: No...nothing.

George: All right. Time for bed.

Martha: Yes.

George: Are you tired?

Martha: Yes.

George: Sunday tomorrow; all day.'®

oA gl WYL hels] maE %& 3 5| George = Martha £ o
Aol £¢ g3 283 xdE & A o] B Ede. Harold
Lamport + o] HES o ¥A =3t

“Slowly it becomes apparent that along with their headlong hate

1 o
o
7]

Hl—ﬂér‘”

2 L ]

66) Joy Flasch:Game People Play in Who's Afraid of Virginia Woolf? Modern Drama
vol. X. 1967, p. 280

67) M.M. Hunt: p. 246

68) Who’s Afraid...cit. p. 200
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there is also love. Why else are they still together? They under-"
stand and appreciate one another even though each is a tortured
person.”©%

A Delicate Balance ) KA E Agnes & RiESA ofLst Zho]
v,

-..What I find most astonishing, I think, is the wonder of
daylight, of the sun....And when the daylight comes again...Comes
order with it....Come now; we can begin the day.”

iAol Fol W=7 AAe ZFrl S Hiyolu HIR-E ¢l =] ut
LHE WAL AR e AY FaAS 055 Agnes o REEE T}

|21 & HEE Ho} Albee 9] Rl EiBsle e
S MRS ERFL Bl 2=17h o4 2x AL @RS %
Be diellAl Fo AR RE Biko] x 7o Hglon i o5 &
#35= automatic s+ mechanical g EEpEEeY 2SS HmER
nonconformist 24, sk e Huz 4 HEFSL 923 gkrl, Albee &=
L= XE FKEY S EEeA g :Lﬂi‘% LRy QL
AL ohlzhE BRE 94 ¢tk Albeed nucs < HEHES 7
2 ZRE vt 2EAAL H49Y Bl Yo Albee = = &3}
HI ek oAl 2Ee] @ WY BIfEZX S0l 23l & KEzo)
v KEEE] EREOIZE ST WYY HiE ke godAs
stomorrow” Ei= “dawn”& $18 BES] 4REEVIU} MEHEelx 2o —’1': R
+ Fiael Albee 7k T2 W& vl HEF KES W ubete 7z
ot Albee o] A#ES A%t B EFolA Aekizn, 2= FRE
Fol 42 YLAAE HRES W o] o] 1ol & whe) gn
4 Bl Lvd ¥ mgols® s},

<P KER #55>

2, 2l 30 au

69) Harold Lamport: Post 2t 19624 11 4 Hell “We must try to claw our way into
compassion”e] 2+ title 2 Jerry Tallmer;sle] interview sF= A=< J. Gassmer
&) The Best American Plays (1958-1963)H p. 147

70) A Delicate...cit. p. 170

71) Harold Pinter®] The Homecoming 2:JB.
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ABSTRACT

Modern American Family Reflected in
Edward Albee’s Plays

Keun-sam Lee

De Tocqueville once made a remark on marriage in America:
“No country in the world where the tie of marriage is so much
respected as in America, or where conjugal happiness is more highly
or worthily appreciated.” James Bryce praised American husband'
as follows: :

« in America the husband’s duty and desire is to gratify the:
wife and render to her those services which the English tyrant
exacts from his consort.”

In spite of these observations by the eminent Europeans, man:
and wife in American family reflected in Albee’s works seem to live
aloof and alienated from their home life. Albee shows us a middle:
class family comparatively well off. Man and wife are well edu-
cated and hold somewhat secure positions in their professional field..

From the outset of the plays the couple hold a glass in their
hands and curse at each other. In most cases the husband gives in..
Their cursing is unbelievably dirty. As usual the woman dominates.
the scene. After the husband lets his wife commit adultery with his
friend, and the wife suggests the husband go into her sister’s.
room.

Through drinking habits they indulge themselves in impossible:
illusion. Their home is nothing but a street-number. There is no
intimacy between them. They know that “Home is the quickest
road to Reno.” Unlike in the frontier age, the woman is not
“Blue-eyed Helen, remote, inaccessible and therefore maddeningly
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desirable.” A

Margaret Mead saw the characteristics of American male as
‘boasting and aggressiveness. However, men in Albee’s works lost
the admirable character long time ago. As one character says
in Tiny Alice, “Marriage is a confusing business.” Everything, so
far as their relations are concerned, looks negative. And yet they
pay a great deal of effort to maintain and keep their home from
falling apart. The wife in A Delicate Balance says: “When we keep
something in shape, we maintain its shape—whether we are proud
of that shape, or not, is another matter—we keep it from falling
apart. we do not attempt the impossible. We maintain. We hold.”

When the wife in Who's Afraid of Virginia Woolf? is about to
break the final border line of their tie, the husband steps in
through their acquiescent game of torture and secures the tie and
awakes the wife’s nightmare. At the end they wait for “tomorrow”
and “dawn” which are unlikely to come.

The husband and the wife are in a sense defeated persons ina
competitive world. They were downed because they are noncon-
formists and the victims of automatic and mechanical society.

<Professor, Sogang University>



